[INTERVIERW WITH LEE ®INGHMAM MATTI
OCTOBER 17, 1991
LOMESWYILLE {(GLOUCESTER: MA

P. Whers did you grow up?

L. 1 grew up in Reading, MA which i= not all  that far away —— in
dicstance —— but it certainly was FTar amay In  1iks atmospherse
compared to Cape Ann.

P. Teil me where Reading is/

compinund by

L. Reading is near Stoneham, Woburn —— wery homogeneous
it & bedroom

that gradually ower the wears bhas just turned in
comnuni iy for Boston.

F. And went to Reading HS7?
L. A1l Reading schools.
P. Tell me how you choze Smith.

L. Oh, well, some of this I'm sure you may want to uss and some
of 1t -—— [laughs3d. This is familw. 1 had a great aunt —- Bunt
Jenny —— who wsed top comparese her great nieces. And 1 had a
s2cond cousin named NMancy and a second cousin namsd Martha —-
different families. And Aunt Jenny used to say, “IF bMancy is
doing this, why are2 you doing this and that?” Well, our
backgrounds financially were extremely different for one thing.
And Nancy went to Smith and was in the same freshman class into a
college as 1 was. So there were two reazons why 1 didn’t go to
Smith. One was that wmy cousin Mancy was going there and the
other was that the math teacher in high =chool took me aside and
said you can’'t pess college boards in math, don't ewen trv. So 1
went to a junior college. 1 went to Colby Juniocr. It’'s  in Mew
London Mew Hampshire. And now i1t’s a four year coed Colby Sawyer
and like Bradford they are having a tough time. Seo when it rcame
to the end of my sophomore year at Colby Junior, it wmas obwvious
that I should go on to college. My family was broks —-- it was
during the deptegaigﬁgbu i ) )

an R - ! Smith in my Junior
YEar . Cn}by Junlor was noe dccurate prnparatzon for 1t, I was on
srholar:hap, T '

2 ¢}

senior year Marvy Pagna Malsishos

it was really miserable. MWell,
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came back from Italy where she had her junior year. We meb —-—
she was just great —— things turned around in that my social life

was easier and happier.

F. Then what happenesd?

L. My father made me take a csecretarial courses. It wmas 1940 and
1 needed to know how to  earn money. After which 1 worked in an
enormous iNsurance company  1in Bpstorn as a receptionist —— a
switchboard operator who wept at the switchbpard [laughs=l. It
was one of those great big FBY boards with the plugs —— Lil1i
€omlin had nothing on me. Dne morning 1 spilled pwer a cup of
coffee and wiped out all the calls on the switchboard, and was
praying to be fired, put they didn't. There was a woman who was

rormected with Plays magazine in Boston. 1t =t3111 exists —— put
put by the people who do The Writer and a 1ot of bopks on writing
and plavs. Aand a friend of mine from high =chool had some

connection with it and suggested that 1 write children’s plays bc
she knew 1 was interested in writing and wanted to do something
that would be published. So 1 wrote about 3 or 4 short plays
that were published in Plays magazine. And again thru relatives
[laughsl. 1 was an only child but 1 had a huge network of second
cousins. There was a cousin of my mother who knew that 1 just
hated working in the insurance company —— 1 'd been there for 2
years and was absolutely miserable. fAind a woman they had met
thru a mutual friend was named Grace Hogarth, who was then editor
of children's books at Houghton Mifflin. find w0 my cousin
Stanton suggested that 1 get in  touch with BGrace Hogarth at
Houghton Mifflin bc they hknew she was looking for an aszistant to
come into the children's dept. And actually, Brace had come over
from England —-— she was an American who had married an Englishman
before the war and had itwo kids and she came back on a boat that
brought over British women and children as the war tuned up. And
bc she was always involwed with children’'s boohks, she went to
Houghton Mifflin and sold them on the idea of setting up a

children’'s book dept. They had published children’s books over
the years, but it hadn’t been a separate dept. And Brace was an
amazing woman. She's =t3i11 aliwve and we 53111 write back and

forth. #And she's back in England again. So she had really carte
blanche to start this dept on children’s books, fAnd  she had
maybe been there four years doing this but she wanted to go back
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tn England despife the war and everytbthing else bc that's where

her husband was. S0 she wanted somsons in the dept  that she
could Erain o take over when she left. and I did gekt the job,
and when she left a year and a half later, then they made me
children's boonk editor.

GF .G

Which was absplutely ridiculous! I wmas 24, hnew nothing about

business procedures, went into a panic when it came to estimating
costs or having any practical idea of that situation and had no
experience in dealing with men in business. [Liaugh=3 All the
others who were heads of depts were men. The sale=smen , of
course, were all male sales force and couldn’t have cared less
about children’'s books except for one man who adored children's
books and who saved my life at more traveler’s conferences than I

care to think about. It was again -—— hawving had a little
experience with writing something in the children’s book Field
that really nalled the job for me.

10,0

More than my college training, which was —— liberal arts is ——

you've got to find a focus for it. The fact that this woman was
really just talking somebody into the dept to train so that she
could go back just in time for the V2 bombings and just in time
to mest my later husband -- we were engaged —— who was sent to
England as an\PM in the Army and used to take whatever big
rations in the meat dept he could find up to London to see Grace
to give ... )

P. Had he met her over here?

L. Mo, no

P. Oh, you hknew her

L. So that was the cornection.

P. So then in the meantime someplace in here you had come to FC.

L. Right. And the reason 1 came to FC was bc Brace Hogarth, the
editor, decided that bc I was going to be working with
i1llustrators 1 needed to come and study with Beorge.

F. Dh!. Bo Jinnee had already done Choo Choo ....

L. She had done Choo Choo and Mike Mulligan and The Little House
was in the works. She [Bracel sent me to study with George for 2
weeks, and not to be able to draw myself —— althe 1'd taken an
Art 15 course at Smith —— a beginning studio course, but it mas
more introduction to the use of media and gosh 1 think we drew
cubes and prisms and triangles -- it was basic ztuff —-- there
wasn't any design involved —— =o 1 did know how to hold a pencil
and paintbrush, But the idea was that this was a life drawming
class [laughsl and I ™needed to know what the human anatomy looked
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iike. “Well, my bakcground was prebtty prudish. It was Baptist
Church Etwice on Sundays and my parents tawght the Sunday School
and it was extremely religious [laughsl. And when [ walked in ko

the studin -- [ met Jimmee and she took me uwup the hili to
George's studio  —— and it was  very dramabic. BC  fthere was fhe
nude model —— the female model on  the stand ——  and the light

pouring  down thru the windows and George smoked cigars so there
was Ehis thesktrical hase and  smoke around  this model koo,
fClaughsl And [ was supposed to figure ouf how to  draw this. If
waz incredible. George was A wonderful feacher. Absolutely
amazing. If [ had been able to kesp on studying, perhaps in the
and [ would have gotten more of the human figure to hang together
the way it should, but he cerfainly made you lonk and thabt was

why [ was thers —— to look. Tn look —-— ko learn how o see —— o
kronw  what ke look for and you couldn'k spend -— we had a female
model the first week and she was a ballef dancer and could do the
most  incredible posez  and hold  Ythem —-— didn't do  her dancing

muscles any good ko stand still, but she managed. The nerxi wesh
it was 3 male model so [ was there  the right period of fime fto
get the two contrasts. If would have helped to have had children
Claughsl.

F. Wa=s that just a segment of the course” Did his course last
most of the sumer.

L. 1t lasted most of the summer for most people, but 1 could only
have 2 weehks away from Houghton Mifflin. He required his
sculpture students to take his drawing classes. They could not
study sculpture with him unless they had also studied drawing ——
somewhere, but he liked to  have 1t wmith him 3f possible. Be
again —- this how do you See, what do you loohk Ffor —— that was
the basis of it all. So while I was there, Robert, who grew up
around here, came home on a week's leave from the Army. George
was doing a bust of him —— altho he had modeled for Geovrge ang he
had also modeled for his brother—in—-law, Walker Hancock.
Fobert's brother—in-law is Walker Hancoch who iz a sculptor and
Robert had modeled for him.

F. Dh, that’'s right, bc Isabel MNatti

L. Is FRobert's niece. It's pretty complicated -- it’s a huge
family.

P. So Beorge was doing a bust of Robert

L. So that's why Robert was around, and we metb.

F. And did he go back immediately?

L. He went back at the end of the week. And we saw each oiher

when he was moved from MM to NI on his was to Europe. And we saw
each octher 3 times in NY and got engaged. [laughs]



. And bthen we wrobte Lo 23
acquainted thru correspondence and le

s N

PF. S0 you didn't see him for 2 yrs?

L. Didn'k ses for 2 yrs. He came home and we gobt marvied 7 or B
days he....llaughs] and we've spent the rest of our lives trying
to get adjusted to each other. BC [ was an only child and he was

one of 12 children —— there's been a lot of adjusting.
AdvenTure..

P. [t's been so much fun reading The Duarvy e,y —— Lhat's

what ['ve bessn reading this wesk —— and knowing that  your

inzights —-— or what you bring ko it i= grobably thru him [£ho

Garnet iz an oanly child!l

L. Right! AaAbsoclutely! . A )
F. All those little kids in that family. I was thinhing of you
the other night and 1 thought "1 wonder if they really did play

house hochkey?"

L. Yes, they did. And it was a room that wasn’t as big as this
and the holes in the wall were incredible.

F. So when you at HM were you writing boohks then?
L. Dh maybe about & months before Brace left, there was an

illustrator who came in with some wonderful pictures of the Baspe
—~— he actually was a guy who designed

P. Is this the Egig; P:%eon?

) Arnold Bave
L. Elg;;g_ﬂagggn right. Armo™mTe was a fellow who worked in G. Fox
in Hartford Bnd did window design for them, so0 his i1llustrations
were gquite striking —— they were almost like stage set things --
he had a story but i1t didn’t work. In other words his art was
wonderful and GBrace really wanted to use his work. so she said

well why don't you try and write a story using the Baspe as a
background. ond 1 did. And then he did pictures ower for that
story and that was how it got started. So 1 actually had 2 books
published with HM before I left. The second one was;!lenka

and that was bc we were all being friendly with Russia —— it was
not Bundles for Britain, but it was evervbody be friends with
Russzsia -— they're our allies time -— so I did a beook about a
litkle girl who wanted to —— she could be anybthing she wanted to
be, which iz the Russian woman being able &2 do this, that, and
the other, and I wenk ko the Smerican-Soviset Friendship Council
inBoston for background material, and affter  the war my book was
bamnmed. in Dhio be we weren't speaking to RBussia —— if was banned
in the public libraries in Ohio. and some years later I found
qut that the American—-Societ Friendship Council was 3 set-up for

Fepad TiEN KR
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propaganda [laughsl of course it was, but I was koo stupid fto
know, and also we were all being friendly o Russia at that
point. S0 probably I'm in an FBI file —— isn't that fumy.

P. That's probably a mark of distinckion.
L. Waell ['m glad Claughsl
P. So when did you leave HMY?

L. I left Houghton when Robert and [ were married. Well, no. We
were marrvied in 1945 in September and [ stayed wuntil  fthe
foilowing September when [ left bc he'd been getting his PhD at
Harwvard and he got all the classwork done and all his credits and
never wrobte his thesis so he never goft his Phib.

P. What fisld?

I.. Education. But he was. anxious to start teaching then. e
always said well he'd go back and do it later -— well, you don’t.
Spn we always said that he taught so  that I could write and 1
wrote so that he could teach. It took the 2 of us. So at that
point 1 was pregnant with a c¢hild that was subseguently
stillborn, but we moved down here at the end of '4b.

P. And where did you liwe?

L. We lived on Woodbury Street in a house that a friend rented.
And that waz when Mary comes into 1t again. Mary Maletskos. Bc
I was really devasted by the loss of this child and =0 Mary being
a dear good Jjolly friend came down and she lived with s in the
house for January and February that year —-— 1t was guite a long
time -— to cheer me up, which she certainly did. She'd besn my
attendant at our wedding so Robert had alvready met her. And at
that point Costa came home.

P. Oh, because Costa was away at that time?

L. Yes, and that was where he met Mary when she was living with
us down on Woodbury Street. And Costa and Robert had been best -
- good —— friends [laugh=s 1 —— small world. So wme ended up two
good sets of best friends marrying.

F. 5o did she then gef you interested in FCD?

L. Mo. 1 had s=tarted to do the lessons with Jinnee -—- or had 1 -
- this is all getting hazy. Mary went and toohk lessons with Sino
Clarhke bc I don’t think J was teaching at that time —— or she
might have beesn working on a book or something —— but straighten
that put with Mary —— bc I know Mary studied w/ Aino. 1 wish you
could get Aino to talk to you. 1 think there may be a way around
it. Mary knows Alno preity well.
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P, Louize had a good idea. This was not aboulbt Aino. She =said
=he thought it would be geoed if I got all of you together.

L. She's really important.

F. Bc she taught some of the courses —-- and her stuff is so0
wonderful. So then Mary studied with Alno.

L. I took the lessons with J. When she was developing the course

be 1  think —— I'm trying to remember when HM suggested she do a
book —-—- the design book -— the fambus design book that never got
published. But 1 think she'd already begun to set some of the

leszspns out in those mimeographed pages.... This is wmhat Dorothy
very sweetly did [ notsbook 1 hawe xeroxed from CAHAI. I don't
know if she gave them to everybody. HNow somewhere 1've got the
mimeographed sheets. But 1 know that was how 1 digd it -— was
doing the homeworhk when we had the FLD meetings, and J would say
now for next time do this, this, and this, and it was 350
fFrustrating bo J had household help. She had &ili who came and
coped wikth  the houseworb. s0 she was free to go oub to  her
studio and spend her days doing wonderful books and design.  And
=he dewvoted her time to doing that, and she spent time wikh her
children and loved to take walks and took lots of walks wikth Aino
and w3z always concerned with what her kids did and of course
there wers innumerable people coming and going thru that house
all the time bc Beorge was gregarious and people came from all
over to see him. but when the rest of us would go and try and
fit 1lots of FCD homework into our lives, you didn’t have that
amaount of LCime. I certainly didn't with 2 little kids. '

P. That's what's so amazing to me [Libby's story ve Dorothy
standing up toe J for Likby ve L's role as mother] khere faor
Paggy —— I think Peggy Jjust thought the homework was the
fantastic thing ...

L. and she had the tims ko devobte to 1L

P. But the rest of you. You writing bonks. When you came here,
that was your profession —— book writing?

L. I had wrikten the 2 books, and when [ was on Woodbury Strest I
thought I was writing something that was mare episodic and non-
fFiction -— that was the Rocky Summer -- and Lhe editor who
followed me 3t HM said well, this is obviously a cenbtinued story
— kurnm ik into a2 whole continuous novel instead thinking voutre
cheopping it up into little pieces. BSo that was when [ did my

First long book -— in  the children's book Field -—— during
coliege, of course, I wrote the great Amesrican novel that never
went anywhere [laughsl  bul anyway. Sa that by the Lime I got

involved wikth design, it sort of woerked so that [ tried doing
homework and design and developing 2 biock during the winter, and
then during the summer [ would hive a nabysitter mornings and de



8

my writimng. aAnd for y=2ars I sort of did it that way until the
kids got into schaol. a&nd then I turned i1f arpound more or less
and did my wrriting in  the mornings when they were in  school and
ak that point was printing much more -— it took m2 a long time %o
be a2 good printer -- it was not a2 technigque that came sasily.
And  as my orders grew, [ spent all summer doen  in the dungeon
@wikth that printing pras

il -

B

PF. Did you have it downstairs?

L. Down in the cellar. And [ used te  just get extremely amnoyed
Etight laughl 0On the othey hand, we depended on it for income.
[aneiai ]

F. That's a gquestion = rt's opbhviously different  for different
panplae. Peggy said was nice o have —— 16 made 2 difference.
Libby said, at least her recollection i —— oh, [ don't think [
made anvthing —-— we got our check and we would go out and use L&
Lo buy more makerial. Bub  for you, it really 'didégk help wikth
the income?

L. it really did. But I worked terribly  hard for 1%, and 1
regreat all those summers now that 1 slawed down in the basement
while people were rurming over my head enjoving the summertime.

F. MWhy did vou do it then?

L. HWell I think it was on manylewvels, I've alwavz  wanted
something to do with my hands. I sewed, 1 knit, 1've tried
painting —-—- to my uvutter frustration -— 1 1like craft work. So
that if 1 had had to go and earn money outside of the house or
something, 1 wouldn’'t hawve enjoyed that kind of work -- if 1
could work at home and do something that at least was in the art
field, that was more of a compensation even tho it was hard
physical work, pulling that printing press

27.4

You don't need to put in your book that my doctor once said to me
Why is the whele right side of vyour body more dewveloped and
strong than the left. [laughsl 1t was from pulling the printing
press all those years.

p- [Libby's arthritis in her shouldersl Did you make more money
wriking books than from FCD?

L. It was sort of like a seesaw bc there were times when you had
2 book out —— altho when 1 look at the jackets at  the books now
and see the prices —— a dellar and a half! Barbara Cooney and 1
=plit the royalty on that [The Best Christmas) and we each got
seven and a half cents. Over the years they did raise the price
a little bit, and Doubleday hkept it in print for 30 years, but
you didn’t make a lot of money from children's books except For
Jirmee, whose books were mega-sales for those davs.
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P. Did she make a lot nof mongy from her bnnka.»@&/A%A

L. Having been her esditor and sent ouf some /chechks ak warious

poinks, I would say khat she was one af /the Lop in Hi's

children's book list kop sarners. H.A.  Wesy and Helling .

Holling and Jimnmee were the ones whio come to mind  as being the

gres who sold well. HoAL Wesy was a3 dear man. He did Curious
== . —_ "

George. Gosh, he was 50 ageeﬁ. \<%&Q{

P. Did Beprge make much money at this time?

L. 1 think a sculptor’s 1life is pretty difficult, and 1 don’t
krow how much you want to go into this, but 1 think that Jinnee
carried the weight of it and it did not make for family peace.

F. [Jurne Vail's recollections —— her impressions of Beorge and
Jirne's temperaments ]

L. Well, she was 13 ye2ars vyounger. fnd in  the beginnming, of
course, 1t was a pupil -—teacher thing. And also the Greshk
temperament. We have known 4 gentlemen and they all have behawed
inthe same manner so 1 can't help but feel that there's a lot of

F. Truth to the stersotype? [Lees laughsd

L. Righ%! 1t’s pretty sirong and it’s pretty hard, and someilimes
at Sunday dirmer BGeorge would get on Jinnee's case about
something. &nd by the time he'd gone on —— she would just =it
there—— and she wouldn’t answer him -— but thers’'d be something

that had set him off. And you just felt like sliding wnder the
table. 1% was s uncomfortable, and she wouldn't give him the
satisfactions of .... Mavbe if theybad beesen alons she might have,
1 don't know, but 1t was a tough relationship.

P. Was she pretty strong?

L. Dh, shs must hawve been. BC she stuchk with hin all that'timé.

e

Jinnee at the last few yearsz= did not feel all that well with the
lung cancer that was creeping up on her Eino printed her blochks
for her. ongd of course Jinnee had always had somebody else
preparing her material —— she'd newver done that sscept in  the
early days.

P. What do wvou mean —— it had to be washed?
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L. 0Obh, you had to take these huge beolts of material and rip thea
up, and iron  Lthem;, and Ery  and straighten  them if they were
craoked and frings tham and so a2 friend of weine, Grace Murray,

fringed for —— [ think she fringed for Weer-ie and [ think she
fringed most of J's shuff. I always did ay oen and you wers just
-—  &the fiuffle -- coming off —-— yaou'd juskt be covered —— and aof

courss w2 didn't think of lung damage and silicosis and all that
kind of thing yvou know. You just [bhlowsl when you gob bthro

P. Peggy s2id you would just sneezs and sneere and snesze.

L. I was just clogging. S one of J's principles all  thru the
vears that kept the standards high had been you do not let
anybody elzs do vour work for you., Yoo do  your own designing,
yvoau do your own cubtbing, you can have vour material prepaved, but
vou do your own arinkting. So it was very quiet that Eine did the
skuff for her, but [ dont think she could have dons very much and
aof course her stuff sold so that az long as  she had stuff inthe
shop and penple ordered it she had %o have a way of having iF
dons. -

F. Certain de=signs were on—going?

L. Y¥Yes. It was up toc you. If you got sichk of doing a bloch and
you couldn’t face printing it any more, you could say, "I'm not
going to do that:; don't take any more orders for that. 1'm not
going to put that in the barn.”™ Or you could say, "1'm tired of
printing this in thi=s color this year, I'm going te do 1t in
another color.” You usually tried to print up your old designs
and have a stechk to put in the barn before the barn opened. So
that vou wouldn't have to spend all your time down cellar --—
altho 1. think 1 did. And then when wou found out whether your
new block sold well, wyou might put more time into getting steck
in that and let some of the older stoch go for a bit if you

couldn’'t do everything all at once. Taking orders, we used o
just suffer owver them bc some ——  we tpok turns in the shop
s2lling —— and somebody would say, *0Oh, 1 like that design of JI's

but I would like that in this color.” And it might be heyed to a
colpr that somebody else might be using for their designs. Hell,
J wmas pretty strong in the sense that she only had certain colors
that she would do hers in. There were a lot of colors she didn't
like. So you had a pretty good idea that you could say to that
person, "Well, I know that WLBD would not tahke an order in that
color. But others of us who weren't that sitrong minded or who
really thought "0Oh, well, we'll try,” we’'d get stuch mith trving
to match colors that L[laughsl. 1 was ot good at it. Lowises was
wonderful. She could mix any color and match it. And the colors
always dried a little differently —— wou'd mix it and it would
lopk great in the paint and the not on the material. Bo it
mas=n't esasy.

F. 1t get= more complex the more 1 learn about it [ didn't
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realice re wholesalel

L. Bh, ves, Johnny Spplessed?:

2

cabalogue

P. Why did vou use Les ¥ingman in yvour boolks and Lee Makbfl in FCOD
—— and the same thing «wikth J.

L. Before I was marvied [ had had 1 book published as Lee
ivgman and so it was just my professional name and [ keph on
wikh it. Ground herse [ was Lee Msbii, and [ really did separate
the btwr parks of my creabtivibty, and it was sorf of a break Lo
think of myself in twn differsnt ways. Whers Jinnnes ased her
design in her books, she didn't mabke such 3 separation really  in
her creakive processes. :

P. 8But she use=s the btwo differnt names.

L. I Ehink ~— her diesigns were YWirginia Les Demstrios - right?
Well, it's kind of interesting. This whole feminist thing which
smois us all a2 few years back didn't hif me with such ferocify be
I had k=pt oy maiden namz. And that was a whole side of me that
had newver got swepk under the rung, [ guess. &nd wmy husband  had
great respect  for  bhat and  encouraged it —— [ was regallwy
fortunake to be able to do what [ wanted to do. And Suzanngf
duaghter, whao is a children's book illustrator, had begun working
before she was marvied and she's kepk her nams,

F. [iibby's recollection — re working wf Dovebthy's presz at
night —— Bob stayed with kids]l [ wonder if there's some sort of
freesdom that enabled you —— that you had husbands that said ...

L. Parftly it's this place. Thisz is net a homogsneaus

n=ighborhond where the husband would expect a wife to conform to
neighborhood practices. Actually my husband studied design with
Jinnneees,. He has a little design of ants on a little piece of
paper. His brathers wera doing ik, and it was something he was
interested iIn. He's doing ceramics now. So hes had a great
understanding of creativity and wanting Lo do something creative.
Mow Libby's husband was an architect, and [ think he had respect
farr Libby's abilities. Of course, they got divorced afher a
while but thaf was pesrsonalities more  than anything else, I
think. Mary's husband, Costa, was certainly ewxposed o all of
this. George's sculpture, J's design, and Mary has naver had the

amaunt of time she should have had  in her life -- she's a
wonderful artiskt but she's had so many Family problems that have
bepk her  from being fres —— and ifE's a2 self-sacvifice on her
part, and how. Buft I think that's rather interastingj I hadn't
thought of  that point of view. But I Ehink Capes & i1z an

srxhtremaly creative arsa  and you dun‘& have o b= a conformist.
and it's interssting now that [ think

SIDE 2
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p. Why so few mean?

L. There were men at various times, but it kind of -- there were
only 2 who stayed with 1t. One wmas Eino Matti and one was Tony
Iarrabino. : '

F. I'm going to see him on Monday

L. Oh, good, and Betty, his wife, well please giwve them my love.
We don’t see each other but  they ars really  just wonderful
people. Tony 1= an extrmely talented artist and Hetty is  too.
Theily wvisions of things were guite different. It was wery
interesting they way they worked. Now Bob Holloran, am 1 right
that he studisd design for a bit, Libbv's husband.

F. ¥es, he did a couple of —— Mountain Laurel and Trumpet Vine.
L. I don't think men had the time to do itk. find of course

Jinneese wasn't going to 12t them off on homeworhk.
1.0

1¥ they had a busines=z, they really didn’'t have time to do this.
And Mahlon Hoagland who was  in the group was a docotr, kind of a
Rermaizance man, he did evervything under the sun.

F. I= he 5ti11] alive?
L. Yes,
F. Is he in Morcester?

L. The Hoaglund Foundation was connected withhis family. 1 don't
know —=1 think he liwes in MH -—- 1 think he’'s retired From the
Hoagland Foundation. His former wmife, Betty, who ——was Betty in
the Designers ton?

F. Bhe isn listed.

L. Loomis is her name now —— Betty Stratton Hoaglund. Isn't
that furmy -— if Mahlon was and Betty wasn't —— how odd.

F. He did Cruisin 1 and Cruisin 2 in 1999 and then Hunting Season
in 1930. But that looks like just a couple of years ——but YOI
think he was in i1t for longer?

L. Mo, no. He was liwing in Annisquam then, and then they wment
off to England where he was working with somebody and they went
to Denmark  and they just weren't around. But 1 don't think he
would hawve stuck with it anyway:; he had too mary irons in the
fire.

F. Eing and Tony and Bob Holloran and .... Do  you think that it
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had anything to do with the fact that it was craff.

L. I Ehink it did, yes. [t seems to me that Manlon had done
other art forms —— as you might take a water color painting class
ar you might do this or that or the ofther, I think it wazs more
the experience of working with block prints than if was wanting
to be part of a guild prodeucing group. Bo I don'ft think Mahlon
sver raally printed very auch.

P. But [ was thinking that maybe men weren't attracted to this bco
it is a craft as oppeosed to a fine ark —— it isn't sculpfure ——
it's more associated with women's —— it was fabric ....

L. [ don't know. I%'s something [ can't answer,

P. Did it fesl -- it's hard to use thess fterms now bo they've
changed =0 much —-— but did it feel like a women's group. When
yvau had classes was 18 ....7

L. It definitely felt like a3 womoen's group. Althe [ have naver
belonged to a2 post-feminist era women's group. Bub it had all
the dynamics of any group of people trying to get along togesther
and be creative and yet keep a control on the processes.

04,3

There was definintely a hen peching order [laughsl Jinneee was
the top and she and Dorothy were both very strong people and
there would be quite a bit of fussage bachk and forth between the
2 of them bc Dorothy's point of view was business and she wanted
artists to be businesslike and it made her life miserable when we
weren't bec she was the liaison between us and the public. And J
had very little understanding of what it meant to run a business.
She liked to make rules from the artistic end, but she was not
sympathetic with things that had to be crass business [laughsl.

P. Thinking about a group —— just the dynamics of a group —-
Louise used a phrase thaat 1 thot 1 understood at the time but
listening to it again -—— if you look at the pictures in Life
magazine it looks like a very homogeneous group —— alll those
wmhite wvoung women. And vyet certainly there were Finns and
Mortons came from —— they brought their particular bachkground ——
the phrase that Louise used when 1 ashed 1f 1t was all one big
happy family —— bc 1 tend too see i3t in a wvery romanitic way llLee
laughsl —- now this 1s paradise on earth —— why couldn’t 1 have
lived here —— whycouldn’'t I have been a Designer —— and she saild
well, I'm pretty independent —— and so 1 had a 1ot to do and so
there may have been some undercurrents but 1 ... And then she
said there were some people —— well we used io say thevy'd never
been across the cut bridge.

L. Right, that’'s a Cape Ann expression. The cut bridge would be
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the one down where the drawbridq% —— that’'s the cut bridge. Down
by the esplanade wherse the man{at the whesl is on the status and
your go acvass —— that's  the cuf bridge. Aand that was the only
bridge when I first came down h%re. 128 —— we wera looking it up
the other day -- he A. Piet [3p?] fndrew Bridge I think was
dedicated in 195G, That's the big bridge khat's on route 128,
Even affer the bridge was built thers was a missing link on 128 I
think between West Goucester and almost up to Gordon College. BC
whean oy daughter was born in 1948, yvou could come on 188 as far
as Gordon College and then you had o go of f  around thru Essex
and  coms all the way around and over the cubt  bridge. « But that
exgression  “Well, they'we never been over the bridge" is
sam2thing I['ve heard from the time [ ....

<

P. B2 it just means they're provincial.
L. Yez. Their experience is limikted to this area.

g8 =0 would she then have bean referring to the Finns
sssentially. '

L. Mo, bc most of them —— well, no, which generation are we
talking about -- naturally the ones who came [laughsl from
foreign countries had been more than just over the bridge. Hmmm.
When Robert was principal of the HS

F. Was he principal of Bloucester High?

L. Yes,. He was a science teacher and reading teacher; then he
was a gulidance counselor on the junior high level. And then he
was a guidance counselor in the high school. Angd then for 10
years when the pendulum was going [swish/smwish] from liberal to
fundamental and bachk again -- 1 mean fundamental to liberal and
back again —— he was principal of the HE. 1 think it toock 10
years off his life. Then he ended up as principal of Hest
Parrish Elementary School w/ the little kids and just loved it.
He bhad a great time, and then he retired -~ more than 10 years
ago.

0e.e

But Gloucester HS 1 would say two thirds were people whose lives
were on this side of the bridge. And families didn’'t expect
their kids to go on. And there was the one third who were
college bound. Maybe that’'s not a fair proportion. 1t certainly
masn't S50-50,

F. 5o 1 guess, then, what Louise is saving that there different
spcial classes within the group —— iz that accurate?

L. Certainly diffeent backgrounds. #And thiz is one thing that
struchk me coming from the homogenized community of Reading. When
that summer that 1 was down here and met Beprge and Jinnes and
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all, there'd be a party, and i%t could be a three or four
generation pariv. [t was little kids, and it was mothers and
fathers and the grandpavents and in somne CaSeE greasft
grandparents. Mot only was it a2 generational thing but  there
ware  so manydifferent ethnic backgrounds  that wers new  to me.
Theres was the Greel, the Tolfords brought in the Russian element;
there were French people around during the war who were more or
less refugee —- they weren't part of the group of anything but
they were aft the Folly Cove Inn bo I always remember  poor Madam
50 and So and her daughfer who had lived on turnips [laughsl  and
they wera [gestures fatl I mean turnigs had dons them very well,
that's all I can say. fAnd there were [talian and Portugess and
Finn and there were basic Irish in Langsville. énd the fun part
of the parites was that esvervbody liked fo sing and  there would
be all thesze songs in differnt languages. It was just fantastic.
[t was such an eye opensr to me bo it was fotally different.,

11.7

p. 1 grew up in MJ in thé NI eguivalent of Reading so it's good
to be reminded of this wvariety. This helps me a 1ot.

L. One thing that was wvery sirange was the sense of very, very
small community within Cape Arm. It wasn't a whole —— 1t wasn't
-=1 think]l can get at it this way:They were trying to build a
school in Plum Cove, and it was almost impossible bc  Annisguam
had their little school [elementaryl, Bavview had their 1little
school, Lanesville had its school, and none of them wanted to
give up any power —— they did not want this school building for
the 3 communities. 1 was on a commitiee before Susie was born
with Jirnmee's brother, Ross Burton, and Mary's husband Costa ino,
he wasn’t around then) but anyway we were trying to get a shcool
built down here in Plum Cove, and when Susie graduated from HS
they build the Plum Cove School [laughs]

"P. So what school did she go to?

L. She wment to the old Lane School that her father had gone to
and all her family, which was a fire trap. All the littile
schools were fire traps, and they were trving to build one nice -
- and now, of course, the school, which is a beautiful school is
closed bc the schoel poopulation is way down.

P. Where do the kids go?

L. They go the Beamon which was built later on. What I'm trying
to say is that there were all these disparate backgrounds, but

that didn't mahke evervyone one happy Ffamily. It was wvery small
community —— and the Finns were heres and summer people were there

F. There were never any summer people in FLCD?

w

Ty
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Roewer
L. How ask Peggy Norton about Peggy Rohre [roarl —— I'm noft sure
how vyou spell that —— Roeswer [71 AL have a feeling that she did

ok live here during the winter. 6And therse was some  fuss about
Peggy Roar that I don't remember. and [ don't think 1t had to do
with the fact that she wasn't here year vound; it had to do with
something about one of her desing or sSomething —— I don'f know.

wd g B AN
Xy AN

s . .
F. Heres peaple's designs ever turned down?

L. Yes. 0Oh, yes. I had one that I was Lrying to do of cats and
as I say I don't draw animals awfully well, and [ think that T
felt that with her Faidee and Her Fittens thers wasn't any nee=d
for any other cat design -— and [ cerfainly was not trying to
cash in gn her —— I was just trying to come up with a block. I
think the first couple of times I brought in sketches for it, it
was, you know, well everybody when they brought skatches in would
find that they were highly crificized.

15.7
P. Did wou bring them in just for the Jjury?

L. No, no, no, you broughtthem in at a meeting, and you'd go
around the table and people would show what they were working on,
and you got a lot of criticism, and it was a .... to somebody who
wasn't secure in what they were deing, as I was not in the
drawing end of it, it could be a little bit devastating, bc you
could understand what they thot you ought to do but you didn’t
know whether you were capable of doing it or not. Seo that could
be ....

F. Did you give up your cats, then?

L. Mo, 1 stuck with it and 1 finally did one and it passed the
jury and it spld a certain amount -— it was rather seasonal —-—
there were cats with Halloween pumphkins....[laughs] \

P. Oh, 1 saw that this morning. Etc. Exc?
L. Yes —— mwas that the name of 1t? 1 don’'t even remsmber.

F. 1 think it is br it was in. the sample book and so 1 was making
some more copies L[tho I didn't of thatl, but 1 do remember bc
there are little cats

L. And a Christmas wreath and a pumphin [laughs] 1 was not
copying J in any way, shape, or form ——- it hadnothing to do with
Faidee and Her Kittens. 1 think we had cats at that point and 1
wmas - interested in drawing them. I hagd trouble gestting that.
Wwell, I had a 1ot of trouble with a lot of my designs -- you
know, 'bc 1 wasn’t doing probably what could be done with the
subject. A. bc of time to draw for one thing -—- 1 mean J could
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sit down and whip off ——-— and Peggy too —— all these different
cambinations and permutations and have the great fun of seeing
something change and pick  the best. But w/ somsbody who was

limited in ktime and limited in the ability to draw, it was a
lusury te take time to do things over and over until you go them
to pass.

F. did you have a work room of your own.

L. Mol I had a desh in that —- this house wég much smaller --—
we've added on to it a lot during the years -- this used to be
the front door here and my desk was somewhere over there.

F. You had one desh?

L. I had one desk -- that was my worhk table. And as Tar as
writing went, 1 had a portable typewriter that 1 have typed
thousand -- of, wouldn't word processors have been facilitating!
-=— and 1 wrote anywhere in the house that 1 could sit down and
»»-» To this day I write with pen and pad -- 1 never even write
on a typewriter

P. Ime topnl —— talhing'about Your place to work

L. It'’s always been in the midst of whatever was going on. 1’'ve
never had a bolt hole -— altho now I have —— once Peter got out
of the house, 1 have what was his bedroom as my office for all
mybooks and my reference materials

F. 1 think that’'s just an amazing —— you read so much abouit women
writers and trying to find

L. A room of their own.

F. But this is messy stuff —-— isn't it pretty messy to ....

L. Yes, that's why 1 had my press down cellar. 1t waz the only
space that was strong enuf +to hold a press that's enormously
heawy.

F. Did you have a press from the very beginning?

L. No, I used J's when 1 was on Woodbury Street and whose press
did I use .... 1 never really got into much production for about
the first 4-5 years and maybe had one block and was trving to
work on another one, so it wasn't that vital, and that's why it
took me a long time to get to be a good printer. ' It takes time
to do it.

P. Which is themost difficult part.

L. Well for me, I think the drawing was difficult. And it wasn't
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that I was afraid of holding = paink brush or anyEhing. I wasn'k

sfFraid of the mediugm -— 1§ w33 JUET 77 i¥  wou donti draw
maburally  and wou really hawve ta  struggle o gel socoebthing thatb
lnoks like =something Ethat's  the difficuit par?. Then the
printing finally gof tn he just almest unbsarable. B  we were
orinting for Johnny aplezeed's cabtalogus, whie ﬁrﬁarad tebs of

Seagulls

-
iogus”

:u

B, Mhat do you mean you were printing for their cats

sars agp hagd a catalogue from their store
« and they had not gone into clothing as
tems and stuff likes that, s=o for abouit 10
heir mail order catalo gue.

L. Johnny Apples

when it was much sm
much. Thew had g3l
years they had FLCD

£3.1

fnd  they had my Seagulls and 1'm sure ihey had Zaidee and Her
Fitiens.

F. Just for mats
L. Mats and napkins —— and 1 don’'t hnow whetheyr they had runners
or noh. find they would order 100 seis at a itime, but their
catalogue only came oul once or twice a wear, but still wou had
tp have that up there on the dime for their orders  at fhe Same
time that wou were trying Yo print stock for the barn heve. fnd
when we weres open just during the summsers —- thi=z wmas before the
Johnany Appleseed time 1'm pretty sure —— yvou'd spend your time in
the spring getting ready for stocking the summer, and you'd print
maybe April, May, June, July, September -—— finish up the orders
that you had  from the suwnney in September, Dctabwr. but then we
begarn  doing our 11t '

f

catalpoue -—— tho

=
& wonder?u} ides to hawe those des;ena

Dorothy's  ideas —— 1t was

=ach one on an individual slip bc then 17 you wmanted not to p L
ocr  wou couldn'it print or wou wanted o take a design out, she
could just take those out of the sets 1t was a wonderful idea.
But thern we began hawing the barn gpen —— oh, 1 think from the

middle of fApril right thru December -—- plus our  mail order
catalogue plus Johrny Appleseeds ang there werse feswmer people
doing it —— in the end 1t was really only eight of us  who were
carrying all that business -— just doirng our own blocks except
for Eino who wmas doing J's  to the deiriment of getiing his own
Blocks done 1 might savy.

F. So there waz lLouise and Peggy angd Dorothy ...

L. But Dorocthy newer hagd that much  stock bo she was doing the
business end of it -— which was upsetting to her,. Lhe ﬁouid see

igners, especially the ones like J who were the heavy
r= coming in with checks that she wroie out for them but she
waz=n't gestting paid that much to manage the busimess and she
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didn't have Time Lo print,

F. Evervorns jush priasses her and sayvs we couldn'i have done i
wibhout her

B

L. Mo, we conldn’'t have, and she didn’t reslize that —— 1t wmas a
wery agwersarial relationship betwesn [taps :ff~ her and I ——
tension undernesath  at meetings] Lit’'=s amarzingl Giwen rnormal

Buman relatlionships and tensions in any group that the group did
surwive,. Of course there were new peocple coming in, old people
dropping out, but the core was there for & long, long tims.  The
other thing that sbsolutely amazed me Was when thes Histerical had
the reltrospecilwve. It was beautifully hung -- it mwas= just  a
hnookout sxhibition and 1 walked i ere angd sawm 1t and thought
I'm glad 1 had part of this, #And at the time we closed down 1
newey went  down and pulled my press aosin. My brayers are all
dripping. I hawe only one left and I looked at it the othesr day
and 1t’s all dripping gelatine out of it, 1 hawve newver wanted o
print & block apgain. It was physically difficult to make myself
go down there  that last summer and print —— I'd had 31t3. 11 wmas
just too few people trvwing to carry on too big a ;

F. Bo if vwou hawve Louise, FPeggy, Dorothy somewbhat, Marv....

L. HWell Mary newver printed that much. EShe did beautiful designs,
but given hey family =s=ituations and her time and her urge 1o be a
painter and go into monotype and all the wonderfully crsative
things that she did, 1% was hard for hsr o do something ower and
cwey and ower by rote. And =she had some gorgeous designs that
pecple lowved, but she couldn’t put that much time and snergy into
it. 5o sheg wmas in it to the end but she wasn'it a malor printer.

. Libbv Holloran was in it t111 the snd?

Fo. Who am I leawving out? Loulse, Pegogw, Dorothy, Jinnee
L. And Eirno [and Leeld. Louise, Peggy, Eino, and Jinnes wers the
Big printers. Their designs sold more than  anvbody else's
combined. They were the big four.

E. Did Eino do other things.

L. Ewerybody would call Eino when they needed something
around  thelr ward, their house —— hegs lkept a 2 =

]
together. He was in the army....

F. He had had art training

jng

2y  the war, he took his Gl



F. 1z it trus that the only art he did was thes blochks?

F. Mere there people who wanted Yo loin the group who wmeres ot

L. Yes, there were people who did want to o =
Jirmes would never allowm anyone to join the group unti
taken and passed her design course. HAnd you wer
member of the group wuniil youhag had a design pazssd and had
irm one  of the summer exhibliions. Me almay Y ¢
the ocpening as 1t was calied, and if there wer e e

group at that time J would giwe them the han 5

B
u
lLJ

P, Tell me about the iury. Did it remain preity much the s
ower the years? Were vyou elected to the jury or was it Just oan
ongoing group and there’s not guestion about 1t or ...,

L, Well, it ssems to me that Louise was on  thes jury most of the
time, did she have any memories of this?

. [Peggy not on Juryl
L. HMewer on the Jury?

. The reason 1 ash is  that Hilja =aid -- i hey  sarvly

conwersatin when she decided she was going o talk toc me -— sald
"1 will %211 wou all  about the jury —— that was a wery cligusy

thing and mv prints never had to go thyua the jury and peocple thot
3t was bo I was J's sister—in—law, but 1% was boc I was =0 good ——
$0

L. I don’t hawe that memory of 31t at all. I think that
everybody's prints had $o go thru  the jury 1f they were going to
be exhibiied in the barn and called FCD. Of course peoplse’s
memoy igs change owver the years, too, wou hnow,

F. Did you have any sense that this was a select little group?

L. lIsn’t that Tummy, I've got a real block about that. 1 think
Eirno was on the jury, Louise, and J and probably Ainc. But by
the time something ggf to the jury, it had beesn pretty much zhown
and discussed and developed, and in some cases that last step was
pretiy much Just a formality. 1t had beesn hashed over so much
before 1% -— unless wou secretly did something owery the winte
ang waltzed in and plunked somsthing down that the jurywy had newver
segn before, 1t would have beesn thoroughly gons awer'algng its
routs of jewu}upment At least that’'=s my memory of i1t.

P, £1f wvounger blood had come in owver the ye

4]
-
i
ok
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L. [t would have gons on

g. [louiss’'s comment re lull in craftis ——rising nowi

L. 1% ceErfasinly has zoomsd. Gnd al=so I don't fthink the buving
public always was cusd into what crafbts was  all aboub. B

¥
therse's 3 cerkain bexiturs that vou get wibth inking 3 b
Ehat oogld be nobt intenssly inked —— Ly obher words
some  subnhbisfiss in bhe
papsEr or maybe doing LE
i

inking —— whsn  you'res doing rinks an
fFor YOUT DN :ipaaure, wiou might nof want
that almost commevicial looking solid  iook, buft unlsss pesple
wera really buned indto what block prlﬁt Wl was all oabout they
would coms intoc fhe barn and 1 thers was  any unsvyennsss in a4
o laces tha? was wchviously meant b3 all ons color they'd say
fmincing mimicry like Holleoran and Morfon's anecdokesl “Oh,  fthis
makt Aas 3 ... this i=s =spoiled ... this isn't pretby, wall J.." Ue
e leh bhings  like that really go infto the basrn LY fhers was
anything that was obwiously... buft if vyou were at the end of the
day of printing and you came with ons little place that wazn't as
intens=ly inked as something else, yvou might let it go thoeu  and
say "Well, ewver aone i3 hand prinkted, hand dons, we've notb
machinses. Snd the appreciation of art that is not machined came
along a3 littie after we did and [ have always felt commercially

f N

m

j o

we killed ourselves bo it was just before the Merrimeklo the cCams
iri. ard wou didn't always use HMerrimekiko  for  shesis  and
tahlecloths, but wou framed it and pof  in on your wall., Hell we
had been doing hangings but charging the same price really for
fangings that w2 did for four table mats. Mow Lable mais are
disponsabls. You don't expect them to last forewver and yvou do not
charge as a pisce of ark;, so we weran'h smart. Wz wers dealing
wiith disposable items instead of framed art on the wall. fndd
given a couple of years later and the Merrimekbo impact, and our

stutf would have had betier prices

-

2 L Louisa —— arkt or craft —— uniess framedl

L. Buf you ses the basis that J starfed 1% on was g group of
women who  wanted $o do decorative things for their own home 50
she was teaching it as a crafhb, buf she was using art principles.
S whers the follow thra came for me —— really which hesipsed ae
33 muych noubtside of  ths FCD was Wi Eh wmrkinq wmith book
publication. &nd [ to this day have had arguments with people
who avre book designers be I can still ses things wery stirongly In
different sizes, differsnt spaces, di

(] 1 fferent lavoubs, and when LR
camz b0 laying ocufb pages in books, ik had an snormous ionfluence
on ome and I did a lek of —— I designed sswveral boocks that the
Hornbook had printed and laid ouft one whmle haok -— if's called
The Illus fza%nr‘e Motebook - using arficles  from the Hormbook
and i1llustrations  from books and 1 newer could hawe lald  that
book out 1f 1 hadn’'t had that builli-in sense of design.

P, What's amazing is that sveryone 1'we talked to so Far with the
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gxcenbion of wou has had some art training.
L. Well, I don't know 23 Hilla did.

7. Thers must have bsen sone interest woy had it art even before

L. Oh, ves, mymdother had gone to art school. “And she painted,
and 1 grew up making paper dolls and painting —— 1'd always been
around art materials. fnd 1 had  tried to paint when I was at
Colby Junior —— I used to take oils and carwas ocut and go oul and

ook a2t the landscape and paint the fall colors, so 1t was an
inclination to do 1t, and when I got o Smith I did take this --

maybe i1t wmasz Art 101 —— in the studio.

n I[seems ewxiracrdinary  to me that you could take wirtually
untrained people —— who had an inclination —— and hawe them do
what you did —— guite srxiraordinary.

1. [laugh=1] 1 guess=s 1% is, but it’s almost as 1f  the FLCD
principles are 5o clear and =0 strong  that that really defines

the kind of thing that vyou'er doing. The problems for an
untrained hangd again comes back to  ihe basic drawing. The idea
and the basic drawing would be the dif?icultzez. the FED 1s the
structure underneath that gives you the ability to come owut with
a design. In other words, if vou followed J3’s homework and iried
cseveral different ways of doing something, vou might come out
with four different designs about the same subjiect bui what would
emerge really is a FCD almost more than that subject. And 1 hope
wou get to talk to Ainoc bc she was the one who was  the most
adwvenituresome in some  ways w/  her subjiecis. There's a blochk
called My Friday —— now underneath that there’'s some FC deszign,
but that just 1s such an  iconoclastic kind of thing. And the
other —— one woman who has since dised who was the one swverwybody
decided was the most creatiwe and used o hawe hwsterics over 13
b she mas a really eccentric litile personality was  Alma

Tomphkins She did a hanging which was a one of a hkind —— this
wmas art —— this was not disposable goods: —— this was FPoriuges
Hill. fAnd she  knew why she wanted every 5ingl block on that
hanging put just where 1t was., And I would hqeﬁ to bachk down if
she had a different idea. Alma knew —— that was where 11 went.
And  she got away with 1%. Mow there are some peoples whose

dezigns did breeszre thru the jury preity fast. But they wers the
pnes who were  on the jury [laughsl and theoness who wmere really
wery Sirong angd committed and  knew  as Irma, my watsr color

painting tesacher would say, make a statement. I mean they knew
what thsvy manted with that design and could defesnd it. Whereas

somebody like me who was trving to  draw socmeithing would be much
more influsnced by the confines of the design and wusing that as a
-— I don’t want to say ocrutch, rcauss 1% wasn't a cruich, but a
Frameworhk.
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[the barn on J and G's property was one part J's studio. The
barn had a pot-bellied stove. That's where all the entertainment
was.



