INTERVIEW #2 WITH LEE KINGMAN NATTI
LANESVILLE, MA
JUNE 2, 1992

P. [comments on folk art reading]

P....if you all talked about being part of an arts and crafts
movement or whether there was any consciousness of .... kinship
+o some William Morris iceals.

L. Thinking of the Wm Morris idea Lnau wes really
things that would f£it into everyday life and into the community -
- give artisans a chance to develop *b ngs that were useful,
functional and in good taste. it's funny I hadn't thought of
that as folk art so much as

P. no, no, you're right -- I jumped from folk art to arts and
crafts too guickly -- they rezlly are two separate things.

H
¥

L. My definition of foik a

©. Passed down from generztiion to generation usually orally

L. It has a tradition of the same form coming down from
generation to generation. T think Wm Morris having been an
artisan and working with groups of artists approached it from =z
different pcint of view, WaPtl ¢ to use art in & manner that
everyday people would enjoy, which is a little different from the
zpproach of traditional patterns coming down in folk art.

?, Do you think that that Morris concept was something that you
all had in mind.

1. I wasn't in on the beginning when this was starting out. Aad
J felt so confident that she had develcped this idea of design
technigque without bo 1“’mmng from anything but nature for her
inspiration that I don't kﬂow how conhected she felt to what
other artists did or tra ions. I really can't answer the
gquestion.

p. Did you all feel that your placemats, etc. were 2 cut above
what was manufactured by machine [Lee. Oh, yes] and would
therefore in that sense raise the level of....

L. yes, definitely. Bc it was done with artistic intent rather
than commercial intent.

P. Did you all at the meetings at any time discuss the wider
issues of art and craft or was it very much Okay this is work?
L. It was very much what wag in hand at the time. I don't even
remember having any conversation with J about this. It's rather
-- this is the kind of thing that is your own analysis of two
people and I don't know whether other peo le would see it in the



same way or not, but I felt that both J and George kind of had
chips on their shoulders about other art ists' work they - I hate
to put this on tape. They did a lot of put down of other people
-- what other people did. And I don't think people who have that
sort of analytical approach to other peopYe' Wwork see & very
large picture -- the old phrase Where other people are coming
from or where it f£its into the whole artistic range of things.

Tt was a rather difficult thing. George was a fine sculp*o* and
probably the best teacher of drawing that you could possibly get,
but the commercial aspects of his work -- and he was aiways -- it
was difficult for him to pralse anybody®else's work, iet me put
it that way, rather than putting down other peoplie's work. He
found it hard.

P. With J, when ycu say t
see where it would be easy
sculptors and not praise
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And also I micht not have bee the é
discussed this with. He might have had
discussions with someone who was a scul
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Lee. Anéd I don't know who George's teac!
what a person does in the beginning is '
learn from, and I don't have that info

s ¢ so much of
nenced by w‘o they
orn ry might know.

P. He studied at the PR Academy of Art and then in Europe -- very
traditional.

L. Which was typical of that period, yes. Where he went a little
differently from some sculptors is in the humocrous things that he
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did -- his little figures which had a lot of humor, but they also
had a lot of bite to them -- if you looked at what they were
doing -- they were very ironic I think rather than sarcastic.

P. [Interesting re reputations in the Art World -- deadly serious
=11 must be -- people who dare to show the irony and humor are
often seen &s minor -- it is all so arbitrary -- like the
divisions between art and craft are so arbitrary.

L. yes. The winter
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L. Now the other thing going back to J and her background. Her
mother -- I had forgotten a 16t about it until the exhibit of her
work came along and the material came from the Cherry Toundation.
T had forgotten that her mother was an artist. Anc until I was
talking with Aris before we went over to the opening and Aris got
going on <'s mother, I had fcorgotten all the periods of their
lives when they were not communicating with ezch other End so I
know her mother's arfisiic talents had an influence on J, but for
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a long time that wasn't part of her thinking. And it wasn't
until maybe the last ten years of her 1ife when she began going
out to California to visit her mother agq¢n. In fact she stayed
with her mother for several months, several winters, to get away
from the climate here. So I know her mother had an influence on
her, but her mother was yvery amgtkact and very fantastical in her
paintings. I remember seeing a couple that J had and they were,
oh, who can I think of that would give you an idea. I'd say kind
of dark sbstract Arthur Rackham. T mean it was that -- almost a
tastic Falry ike guality but very Ga k connotations. Mary,
in, couid tell you more of that. That's just a very brietf
mory of maybe one or two things that I saw. And I don't know
the arthur Rackham bit -- thinking of one parti
ustration of his where there were trees and al
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. vour choice of fabric -- what determined the choice of this
particular fabric?

I,. In the beginning it was what was inexpensive and I think they
even started in with unbleached cotton bc it was cheap even tho
- 4
<

had those little flecks in it. And then as people progressed
and they began selling to the public, the ml'La in Salem, the
Pequot Mills, used to sell bolts of mat erial. nd &8s the group

got together that was the cheapest way to buy materizl was to buy
it as a group. .

p. o that meant that everybody was using the same color?

I,. They had cclored sheeting as well
depending on your hudget and the amoun
on your materials, you could vary it by getting
beautiful blues -- gosh, they were gorgeous. An
material, and this was before all the resins ca
one of the problems as time went on was trying t



material, which was limiting. That's [Mary's Deer Crossing] t

he

percale. 1It's a gorgeous color [bluel\green]. so you're trying

to get a good guality, untreated cotton that you could rip and

fringe, that would fringe easily -~ some ocf them were buggers

fringe. Also that wouldn't be too crooked because if you were

doing a big tablecloth and you had crooked ﬂaterl“l you could

to

spend hours trying to iron it straight and then it would get wet

and it would go right back.

8.3

[

P, The choice of t
of the block? Fine designs etc.

he material, then, is not related to the medium

L. All right, ves. For instance, we did buy Indianhead too which

was a coarser material and you would not have printed & block
that was very fine on Indianhead or if you did try it once or
twice you'd get pretty di scoulageu and you wouldn't do it agai

i
So in that sense, you had to ve ste the carving of the block =

the materizl to get a good print.

P. That's why I haven't seen anything in linen?

L. Well, yes, Eino &did some beautiful prints on linen. And we
used to buy linen tablecloths that were all hemmed. Some of the
designs looked zbsoliutely gorgeous on linen. His Pheasants was
heautiful -- the open design in one color was absolutely
stunning. But if he had gone to prirt his five color pheasants
on linen that would have been a waste of *he maferial. so there
did have to be some correlation between the block and zlso what
vyou wanted it used for.

P, What determined the size of the block.

L. I think it was the standard 11 x 17 bc that made a 12 x 18
table mat.

P. so you are thinking of use?

L. You're thinking what -- yes -- you're thinking about the use.
And that 11 x 17 block could be used for z table mat (glngle)
You could do 2 prints or 3 prints horizontally and you'd have &
runner. You could do 3 prints vertically and you'd have a
hanging, depending on whether it was a good visual design for a
hanging. We had 6-block tabl 9ciot ~- I've forgotten what the -
- maybe 42 x 42 -- BAnd then we'd do those guite often to put in
the shop, but anything bigger than that was a special order.
Then you could have two blocks wide or & blocks long or... And
also they did square blocks which were 17 x 17 -- Mary's Peony
design I think its one, and J's Square Dancing.

P. As you're coming up with your desigm are you conscious of



repeats, etc.

L. Yes. Oh, I qut gave the block to the CAHA. The final Gull
design of mine very stupidly had an edge that was almost
straight, and it was very hard to match that when you were
setting it down to match an edge. So after that, after I
suffered really around with that, I did a lot of design i laughs
that had open edges that could be matched much more easily. s
it was a conscious decision if you finzlly knew what you were
doing -- to have either an open or a--- Something that had a
straight edge like that with a lot of closure and spaces you
didn't want to overlap too much bec you'd lose a lot. And it was
very obvious if you overlapped, you'd get a line that was much
+00 obvious. See these nice open edges. [we are Zooking at
seroxes of her print s the one. Only that wasn'
best gull block, fway through -- that's not
gull block. And inker of an edge tom
Norton could put utl‘u;ly znd not over
his day I even ntering poitery on th
i of puttin g it down
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. But then when yvou think of how far you went after that....
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L. [re "wet material”] When you were trying to sgaure uwp your
materizal to print, if you had & very, very crooked plece, you

could pull it and you could wet it and pull it, and then you'd
iron it and you'd think you had it and then it would go out
again. So I think that's what I was trying tc say. It was very

-

difficult if you had a bad piece of mateerial to ever get it so
it would =tzy.

P. Did that heppen freguently

L. Sometimes you'd get a
beginning that you might



cleaning rags. Generally speaking it was okay, or yo
get one end near the end of the bolt that was bad.

7

u just might

P. You cut and fringed first before yon printed? You didn't have
a long length you printed and then cut off?

L. No, no

P. but for a tablecloth vou're working with a pretty large piece
cf material?

L. Yes.

P. It must have been damp after the ink?

L. YOu had to hang them up or spread them out to dry It wasn't
2 good idea -- well, with some prints you could lay them down one
on top of another, but if they were too wet, thev'd offset on the
Sottom. I'm trying to remember, I think I had lines down -- yes,
I guess I did have lines and hang them up as I printed them.

26.4

P. Does printer's ink smell?

L. Not badly -- in fact, it was pretty innocuous. One of the
~easons we went into printer's ink rather than silk screen inks -
- because right after the war the silk screen inks smelled so
badly none of us could stand it. And alsc *he printer's ink
smelled when vou ironed the mets after they were printed -- when
vou were tagging and ironging your stuff to take into the shop.
T+ would be so bad -- if I'd ironed, say, one hundred mats, you
would open +he door and the window, and anybody coming into the
house would say Phew. If you were just printing it without the
heat, it wasn't too bad. And you did not hzve to iron them to
set them a2g you do silk screen stuff, but we just did it so they
would look nice in the shop.

. How did you know what color ink to oxrder.

I,. Well, there were basic colors. You had = white that was your
base, that was mixed into everything, bc it was a smoother as

well as -- End then yvou had, I don't even remember the names of
them now, but you could get a reaTLy good black, you could get =
cobalt biue, vou could get deep red -- there were severa shades
of red -- you could get a green or you could mix your own greens
fyom blue and vellow. So it was more like getv*_g vour primary
colors.

P, The particular cocloxr ther i11d depend on you?

L. On your mixing it. And if you had an order to match, it was



an awfully hard -- I was never good at that. Louise Kenyon was
wonderful at it. BC when it's wet it's not the same color as it
is when it's dry. I was terrible at it. I used to hate getting
orders that meant matching a color.

P. Did Dorothy order the inks for all of you?

L. I think we got them on ocur own, but we got them from one place
so that they were standard and we all were gettin g the same
stuff.

®. What about material?
1. Material, Dorothy would order a lot of -- or you would %tell
Dorothy what you wanted and then she would orcder a whole lot of

material.

. Did she get
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T, Yes. That's why we all ordered it thru her. Or she would
order a Lot znd then yvou'd say Gee, Dorothy I need & couple of
Lolts, do you have any &t the barn. so0 “here was sort of a, as I
~emember it, & stock that was there in case you hadn't ordered
your own, you could get it thru her for 1e same price,

». In these little pieces from the catalogue ~-- [most on whit
and eggshelll

L. Yes, there were two basic things that came in the bolts that
were 36 inches wide and that was the white or the eggshell. Then
if you wanted colored materials, they were wider things, and that
was separate.

P, Suppose you didn't want to use +he white or the eggshell

hen yvou'd have to fish around and find something on your ©
take that back. When we got into skirts, the percale, tha
to be orcerea thru the barn bc then it could be gectten at
ount and vou'd say I want S0 many vards of....And Dorothy
d have ordered bolts of it but you could buy it from the barn
stock by the yerd. There were some pretty good percale colors.
When we got into Indian head we could order thru the barn and
order different shades of Indianhead. There was 2 gold that was
gorgeous. n fact my living room curtains for years -- these are
not it -- were gold Indianhead ordered thru the barn.

Wi

rt“'}

o

print on gold, let's say, and use = blue ink, that

. If yo
is going to be greenish?

esign

joFRs]
9]

2

£ , if
-- b

ored

3
—

D thg

L. It would have some
vour mind -- as well a
of gold on white or on =

0]

the psycheological mix in
vou printed the same shade

rial, it would look

n

ot th

oo
b g ot

g

c
e
Q

a
300
s3]

ot b

1



different.

P. Who wrote the catazlogue copy.
L. I think Dorothy did.

P. It's clever.

1. dorothy and Peggy both had = wonderful way with words

she's back from Oakwood [in Manchester] or
not. She, in January, she'd been having = i
epells, and her niece (Marsha) sust felt ;
was always the cells
=
i

to be there alone. It in the middle

nicht, and Peggy was getting a 1ittle confused. so Dorothy had
left Peggy some $ and Marsha szid, Okay, I know that Dorothy
would want vou to uge it to be in 2 comfortable place with
people. ©So she's been able to come and go -- it hasn't been like
being consigned to & -~ it's a very elegant nursing home
facility. 1It's private in an old mansion and every room 1S
different. If you called ané said to Peggy IS it 2ll right if we
come to see you in the afternoon, and she said Oh, do come for
tea, that they would provide tea for her ané her guests. It's
that kind of ambiance. sc she's had = wonderful time over there
znd enjoyed it thoroughly. But I think if she's zble she'd like
5 be in her own house for ;the summer, but it's dust terrific
for the winter. I think Peggy's content there he it's an open-
ended thing: she has the feeling she can come and ¢go

32.4

And that makes a lot of difference in people’s attitudes about
the future. And Peggy is reslly is getting more and more
crippled -- it's sc sad. so anyway, I'm sure she had input into
some of the twists of -- for instance, vou're sitting on a "four-
passenger couch."” llzaughs] '

D, How dc you clean up Irom printer's ink?

IL,. It was turp or leptine, which is & form of cleaner. You
really had to clean and scrub, especially if you had a design
that had very fine lines in 1t.

P. Clean and scrub the block.

L. Yes, the block,.

7. What did vou use for yourself?

L. You used the leptine -- ané clean your glass and clean your
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L. Well if i+ was a set of mats it would Zust be one, and it

would designate on the tag, 4 mats -- it would say on the top cf

the *ag. Or if you had a runner, it would say & twoe-block runnex
r a three-block runner -- that would be written on the tag.
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P. But *then the name comes
ki sf & nice combinati

L, Do you have some of the tags -- I have some
P. T know I have some xercxed.... That was Lee Steele's Geranium.

L. Thzt was a nice design.

E. I thought for someone who was in in for a year or two ....
L. I think she was in it for three or four years.

P. But for someone without much experience, I thought Wow...

i

L Well this is how effective the course was bc 1t taught you to
see and it taught you how to put elements together

P. She po'rted out the importance of this shape there [space
between geranium blooms] & the importance of this curve. And she
said or*g;ﬁal-y these pots had been much bigger, and J or someone
or the group pointed out how much more effective the smaller pots
would be. But she said But a geranium could never grow in pots
that size [both laucghl.

L. That's a very nice design. I'd forgotten all about that. The
other thing that develops from doing the ezercises is that 1if you
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L. There were not a lot of wealthy people in the Lanesville area.
There were artistic people, but they were not the kinds who were
coming in with money. I would say that -- Robert would know
better than I would -- but probably the doctor -- I think there
were one or two doctors who probably were the ones who were the
Important People in the community, put it that way.

P. I couldn't decide whether economical re wasn't much

.
ly th
difference or there was but it didn't matter

ey
D

L. It didn't matter around in Lanesville or Bay View, but in
Annisguam, believe me, it mattered [said in Royal hushed tones --
mimicking].

P. Lee said that her husband played poker with the plumber, the

priest etc -- the educational and money level didn't matter in
terms of a social group, and it seemed to me that that is true in
FCD -~ there's a discrepancy, I would imagine, in income,
economic status -- don't you think there was a difference but it
didn't. ... '
L. I don't know &s there was that much difference. I can't think
of anybody who.... Well there were people who weren't that much
involved in 1%t be it wasn't a means for them to earn money to
live on [important point]. In other words they were doing it to

be part of the group bc they enjoyed the design, but they weren't
dependent on the income as some of the group were. But I can't

think of anybody who had a substantial income who belonged to the
group and Sust did it for kicks.

P

-

It's intere
I'm going to t
n a few weeks.

ng the number of Finns
In

i rst group. Oh,
to Vera Seppela Olson [sp i

ide of Camden

[N

L. Oh, she'll be z wonderful one to talk to about Lanesville when
she was growing up and what kind of a community it was. And she
would know better than Lee Steele or I would know.

P. That there were so many Finns in that first class -- the one
that Robert was in -- wasn't he in the first class [Lee. Yes].
And then except for Ainc and Eino the Finns leave that group.

L. Well, you had to be able to devote an awful lot of time to it,
and some of them, I'm sure, had jobs or part-time jobs or
families that were far more demanding of their time, and so when
this got to be bevond & hobby or for their own use and got to be
a business, then they couldn't do it, or they lost interest in
that aspect of it. ©Now Vera Seppela grew up in that house that's
right down in Folly Cove on the ocean. At the moment it'e

p—t

P. You mean the bster place?
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L. No, it's =~-- the yard is all torn up and part of it's dirt and
part of it's being paving blocked. It's on the ocean side, and
it's two houses before you get to where the Steeles are. There
used to be a cow barn in back of it and a sauna. And the sauna
was gqguite a center for the community.

p. Oh, that's where the sauna was.

.. That's where the sauna was where Aino and J would go, so you
can ask Vera about that.

Somewhere I read that Houghton Mifflin commissioned FCD to
sign covers and jackets for a series of books around 1949.

P.
de
Chviously that never came about.

|

. I don't remember anything about it. Blank to me. I have no
idea what that could have beeu about. If it mentions a name or
something at Houghton Mifflin that might give me a clue as to
whether it was adult trade or juveni&e or educational dept.

.

fi

el

Did any of the daughters ever join?

L. I'm trying to think. Suziérworked there summers. Several
daughters had jobu in the ghop as they grew up and passed through
that age range of kids wanting to work in the summer, and I think
Suzie might have worked,there for three summers when she was 14,
i5, 16. And the first of those summers she was also studying
with George so0 1t was sort of part time. She really enjoyed it.
She got a great kick out of Dorothy, and dorothy was always yvervy
fond of Su=z ‘i/

P. Was suzie talented in art from the very beginning?

L. Yes. Yes.

. Did she ever show any interest in doing blocks or in your
work?

L. No, she was more interested in drawing. I think she saw that
it was a grind for me and it wasn't fun. It was part of our
financial picture, and it got to be. She knew that I didn't
enjoy spending my summers down cellar printing all the time. But
1 don't think she's ever made or not. I still have my printing
press and I keep thinking She doesn't want it -- it will cost us
a fortune to get it out of there. It would be more expengive to
try to sell it and move it than it wouild to leave it there in
case she ever wants it. But it would have to be all fized up
again for anybody to use.

P. Your brayers were geletin -- had geletin in them

L. Yes. Mine have all decayed and dripped and gone. And you had
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to send them off every two or three years -- I'm sure J's went
off every two years bc she used them so much -- to a place where
there was a printer -- a printing supply company -- and they
would recoat them bc they would get pitted or they'd get tough
from the cleaning with the leptine and you had to have them soft
enuf to pick up the ink. So that was a real chore and along
toward the end it got harder and harder to find somebody who
would do that. It got more expenlee to have it done. But I do
remember now that was a resl pain in the neck.

10.4
p. Were the brayers expensive to buy themselves?

L. Yes. They were expensive. Egpecially some of the big ones J
and Eino had.

P. Bc their blocks were so....

L. yes. They had the big sguare blocks. It seems to me that the
last time I bought & brayer, and I didn't have one as big as
theirs, it was somewhere between 30 and 40 dollars.

P, That would be $0-100 dollars today!

L. I'm sure it would. B2And getting it re-done would be something

[laughs]. The bigger your roller -- let's say arcund $20 for =
medium size one. Mary will know more than I do, I'm sure.

P, [laughs] I just think of these little things you get for two
or three dcllars

L. in your Prang textiles. Those are really photographer's
brayers, they're not really printer's brayers -- the ones that
vou get for these ”ius. Tt's not even geletin coated. It's just
a2 rubber or plastic roller. But the gelatin coatings were really
something.

P. In trying to get a picture of all of you, were most peopie
church goers?

L. [laughs] let me refresh my memory here [looks at FCD
retrospective booklet]. Well, I wazs and I wasn't. I mean when
the kids were involved in Sunday School in the Luthern Church. I
grew up a Baptist but I went along with Robert. Well, I don't
know much about Ida Bruno. I doubt if Ross was. Hilja had
something to do with -- Hey, Robert, here's a guestion for you.
Penny's trying to get a picture of the community as well as FCd
and she was just asking me if I thought many members of the group
were church goers.

Robert. The Finns?
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L. I was wondering about Hilja? Was she a member of the Finn

Church?

“

Robert. Yes
L. Aino ~-- or was she a communist

R. Yes [I think this meant she was a church goer -- ask her]

L. Eleanor Curtis. Now she, very religious. J, nco. Zoe I have
no idea. Mary CGreer was a humanitarian but I don't know how much
0f a ... Gert Griffin I'm sure had to do with the Annisquam

Community Church.
P. Is she still alive?

L. Yes she 1is

R, She's a native [?] -- great mind
I,. She's in Annisquam. She would tell you a lot about Annisquam.
She's a dear friend of Peggy's. She's contemporary. You can
tell Gert that we said for vou toc get in ftouch. She's a good
rememberer and a good taliker, and she would know Annisguam cold.
P. I have z note here to myself that I cailled her last fall and
she didn't want to tallk to me. She said her work wasn't good,
and she didn'®t want to talk. But I could try again.
L. Vou coulé trv again and say that what you need is background
5f the community and could she pleasc help vou out sbout that,
[Lee to Robert. Ts she near Peggy's age or ic she your age or In
between]
Robert. She's class of 1924. sShe's ten years older than I am.

w% 2?

Harr y&Malonegcomes in to plant Robert's corn. Lee asks him if
Robevh asked Bbout reototilling. Harry says no, but he will.
Robert has just had @ pacemaker put i1t -- haa an accident last
week with Lee in the car Robert is taking pictures of Annie's
pots.

16.0

L. I would say that Ruth Hendy was churchy. Mahlon, no. ibby 1
don't really know about. Tony and Betty Iarrabino probably were
in the Catholic tradition. BHilda, yes. Weezie [Louise] was
always involved with the Annlsquam Church. She used to do *heLr
fiowers. Denise Konus, I don't know. Maryann Lash. Eleanc

Malmi was probably the Finn Church. Euthemia was certainly

brought up in the Greel tradition. And Mary had things to do
with the Annisqguam Church.



p. When you say the Finn Church do you mean the Lutheran Church?

L. Yes. I probably mentioned the fact to you before that there
were several factions among the Finns in this small community.
There were the churchgoers and there were the temperance people
and there were the communists. There were three groups. The
church goers wee the predomiant group. The temperance group --
now they may have been churchgoers as well bu; their rpime thing
was -- 1'1]l straighten this out with Robert. BAnd then there were
the groups who were the Red Finns, the Commhnnists who had the
Russian Red influence, and they actually had -- I don't think it
was a large group -- but it was an active group. And several of
the young men inthe late '20s act Ua;;Y went back to Russia and
were never heard from again. Some of them had bean born here.
The Ruszsians at that point were really p rog}le izing in this
' country for people to come. As a matter of fact I have a
about tho F¢“n1ﬂhicomma“,ty which I got back fromTlm crofige |
Wwho was writing stuff about -- "The Role of the Finnish Immig
in the history of Lanesville [I now have zxero zred]., And I wil
trust you with it, but I definitely want it back. But that will
be useful *to you. And I have a sister-in-law -- Romert's sister-
in-law -- who gets verfy upset -- she got very upset when Tim had
a ple”L in which he ment¢onea the Communist background be¢ she
said Lanesville wasn't like that and it didn't have =z lot of

3o

Communists, but when you come right down to it, yes there were.
Finns who were Communists and lived in Lanesville.

P, Waz that your reference to Aino?

L. No. I don't think she was = Red Finn in that sense, but she
Was no+ one of the church group [ me -- remember Aino said she
doesn't believe in God]. See they brought their Finnish history
with them irn that sense bec it was during WWI -- well some of
these people came earlier than that ——when Russia was a CGrand
Duchy, there were Finns who were int luenced by the White
Russians. And then when the Revolution came along, that's when

the Red Finns....

P. I read some beautiful books on Finnish home design, and you
can see the different ;n‘luance" -~ one area of Finland you would
think you were in a Russian home.

L. Yes. BArchitecturally it shows up too bc when we were in
Finland in '65, there were parts where the wooden hOLECS looked
very much like what you see in pictures of Rusg*an vil ‘ages. And
then a lot of the public buildings were generic -- now that I've
traveled mere I realize -~ generic European yellow stucco le sh
-- the kind of thing you see in Salz hurg and vyou see it in
Helsinki. It's really fascinating where the modern elements of
desion in Finland came from. I haven't really read enuf about it

to know.
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P. I think one of the things that contributes to FCD is -- the
the books I've read on Finland talk about -- and Aino had a
wonderful expression -- she said Finns are born with their brains
in their hands -- talking about liking to work with their hands
in crafts -- and there' this tremendous historical tradition of
decorating the home, of being very aware of wood especially and
texture

L. and textiles.

P.2nd so much of the textiles historically being used for warmth
to cover the windows, to wrap, the rugs, and clothes. It goes
along in a very traditional country, folk tradition, and then you
get, starting in the '30s this explosion of modern FPinnish ....
L. some of it was influence from Sweden I'm sure.

P. And Germany

1, And ’e“Mdnv vec., When we were Helskini in 1965 -- it's the
only time we've ever been there -- we went to the Rrabia plant,
and they were closed. It was the week everybody was on vacation.
And we were just devastated. But Robert had a letter of
introduction from Peggy and Dorothy's brother Ted, who'd been the
Fead of the ceramics depult ent at MIT and was the one who got
Robert intc having ceramics ag a hobby atthat tlme. So when
nobert called and found that the plant, where they let peoplie go
thru, was closed, he was Sgea& ng in ?i?niub -- I didn't know
what was going on until he told me later what it was all about,
they switched him to somebody in the manggement end of it when he
sz2id he had this letter from Ted Norton. They said Come over!
[laughs] BC ted's name was magic. We were given a tour thru the
museum whichk was up on the top floor of one of the factory
buildings. You had to take your shoes off and put on -- or put
felt things over your shoes bc it was this gorgeous wooden
parquet floor. And these cases of ceramic :h;ch gave the

history of everything. When you mentioned Germany this is what
remincded me be there were one-of-a-kind, gorgeous pieces in this.
We had with us at the time our 16 year old daughter and our 14
yvear old son [laughs] who had hands like .... 2nd I just am so
thankful that nothing happened bc this very kind man would open
the doors and take these valuable pieces out and let us handle
them. And Peter [he's in a wheelchair now] didn't know what he
was handling, and you know 14 year old boys can be pretty ....
But he did very well. {laughs]

23.5

But anyway it was talkingf an awiul risk. Then they took they
down and they showed us the room where all the salesmen came in
from 211 over the world, from different places like Tiffany's
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20

L. I did have a whole dress made out of it bc every year we were
supposed to clothe ourselves for the opening in our newest
design, which got pretty bizarre.

t)

. This moves so beautifully [was it Lily of the valley?]

A. So you had bolts of fabric that you would use for that?

, when Suzigfwas

L. We made yard

réd goods, yes. As = matter of fact
orking at the barn it was in the '70s -- was 1t late '60s we
were working up to mini-shkirts? 2nd I found in a box the octher
day, I think it was one of the clover designs on a mini-skirt --
she's going to giggle when she sees 1it. It's a bodice top and a
mini-skirt that muszt have been to there! You couldn't even use
that zmount of material for a table cloth [lazughs]

L. Maybe for her kids it will £it them now.

TArnie does black designs of dragonfiies and birds done in black
on terra cotta
©. [iocoking a2t angels around door - one is on wood Joy to the
World]. 1Is tha*t one of your angels [she has done at least one as
a2 fcdl Joy to the Worid?
.. No, somebodyv did that on slate. That to me is folk art; it's
pzinted on the siate, and I'm sure it's commercial folk art and
may even have been siik-screened on the slate. I collect angels
so that's why this whole archway is angels. [goes back to who is
or is not church member.] 1 think Dorothy and Peggy were both
involved with the Annisguam Church. I'm not sure how religious --
but Annisquam Church being a community church it meant people
were doing community activities tec support the church. Hetty was
a member of the Episcopal Church in Rockport.
©, Tell me about Hetty Beatty [be'te = long e's] is that how you
pronounce it {[yes]. You said last time that she was a children's
book illustrator. I'11 get them for you. Bc¢ the design was
importeant in her books too, and she was also a sculptor.
L. I met Eetty when I first came down her to study with George.
Bc she was putting together her house there on Woodbury Street,
which is the house thazt Lee and Bob Steele lived in when they
first came here -- it was composed of chicken coups that were
almalgamated [laughs].

P. Was she a book illustrator then? Was she clder than you were?
L. Yes. I would guess she was probably ten years older than I
wes anyway.

(V]
[39]
-
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J was 15 years years older than I was so Hetty was somewhere
close to J's age.

P. Was she married?

1. No, =she was not married at that time. I think she could have
come here to study with either Graffly or CGeorge -- maybe Robert
would know.

P. Was she primarily a sculptor?

L. Yes. Being a friend of J, began 1o do the design w/ J [me
looking a2t Hetty's boocks]. It's very influenced by J, right?

P. yves, enormously.

L. And even the borders around the pages, vou see [ie, like J's]
P. I wonder 1f these are still in print?
L. I don't think so.

) m;ﬁ
P tto Py

P. Did she live heere for & good time?/

L—‘l
-4
¢t
[
]

v

i I know what the connecti She had an uncle who
was & painter by name of Tracy(@auplq_ , and he had a house
right on the edge of Folly Cove. Now whether he came here bc of
the painting and the artists and so forth and so oo and then she
came and visited uncle Tragy and she and her gister bought
rroperty....As a matter of fact, I think EHetty and Ann, her
sister, owned the Folly Cove barn before J bought it. I'm pretty
sure they owned that barn .

k%Y
P. So she never moved away? f'VQYQ\

f .

L. She was here from the time /I knew her until later on she
married and she and her husband built a house over in Pigeon
Cove BEut Hetty -- actualléﬂﬁhe house next to where she built
her house where TeonQCxcwel-}{sp?] lived for a long time, I think
that belonged to her mother, and probably the land that Hetty
built on was part of that thing. Then_ after her mother died that
house was sold I guess to the?@rowell:. But Hetty built, put her
chicken coops together, on the adjoiniiig land. Ann Dought a
house down further on Woodbury Street, not as far as Rino's -- on
the other side from Alnowg{ When I came down to study wit
George, I stayed at Mill#€ Frisby's [sp?] on Folly Cove. But
zfter that I had gotten to know Ann, and when I cam weekends
pretty much with Ann and then Robert and I were married in Ann's
hack vard!
P. Hetty was one of the original class members.. It would be

fascinating to know whether she did these sfter her course with
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L. Oh, I'm sure she did.
p. She didn't begin writing or illustrating until .....

L. No, I think it came after the class and while she wzs a
r

o, How did J feel about that?

L. I don't know. I can't remember. In a sense a lot of the FCD

was zimilar bc everybody was using the same pr11c1f1cs, so it

might not have struck J as a copy cat kind of thing as much as

using FC designs.

P. I think we've probably talked about this before: given the
rather strict principles of designs -- step by step -- did that

feel constraining ~- that you couldn't really be Lee?

L. I didn't have any me to be bc I didn't have & background in

painting or drawing or illustrating. My only background was in
trying to learn the aesign and make it work as far ag that was --
and actually when you're approaching it from that point of view,
the struciure ie supportive rather than limiting

P, Tazgrees] Then I was thinking about Zima Tompkine.

.. [laughs] She found it limiting

P, I got the sense from Ainc thait Llma was going to do it her way
if she couldn't she was going to take her blocks and go home.

vet Rino is able to express originality.

.. Oh, yes. EHer whole mental approach comes out in what she does
in her originality. She could take the structure and twist it to

suit her ideas.

Las|

. It was interesting to talk to Bob Holloran, who has a very
different view of FCD -- an interesting combination of
patronizing and admiration. I love houses -- and there are s0
many houses in the designs -- and I think that's sco fascinating
and he said, My god, if I ever saw another design with another
house I thoucht I was going to die. [Lee laughs] He said A1l they

could do was houses. To me this is a great strength llaughs]. I
thought this was fascinating and also funny coming from an
crchitect. He felt that the FCD liked the few men that were
attached be it added to the FCD image, that ....

L. it wasn't just a bunch of women, mmmm [sort of non-commitiall.
Well, there was an element of that, I'm sure. but I think that
men were vazlued as designers and creators. Certainly Tony
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Iarrabino and Eino. Of course Mahlon was so involved with so
many different -- he was a real Rennaissance man who could do
most anything. Have you every had a chance to talk to him?

P. No, I'm going to call the Foundation in Worcester. And there
wae someone else Anna told me to track down in the first class

and that she worked for Gloucescter Altzeimers.

L. Oh, Irja Jacobson. Well Irjes Jacobson Sheppard has now left
the area and lives in New Hampshire. She used to live down on

¥igh Street. And I don't think I have an address for her. She
zand Robert were great pals.

TLPE 2

[re Mahlon Hoagland] Mahlon's ex-wife 1s Betty (Richard) Loomis -
- so the phone m¢g¢L be under that -- and they communicate and
I'm sure if you said what vou wanted to reach Mahlon about that
she could give you his address in New Hampshire.

?. What made you, Lee, differ

ent from other people in the group?
-

+:

L. <You mean as far as the gualilty of the design went or the
approach to design or

P, You as a person

L. R a person -- I guess what you bring to a group like that Is
vour background, which was always an interest in art, =0 my
approach would be more theoretical than practical. As Ifar as
personal gualities that made me different -- I was learning an
awful lot about how to get along with people [laughs]. Eeing an
only child doesn't exactly gualify you for being a member cf a
croup. I had & funny relationship, as I think I mentioned
hefore, with J. BC it was on the 3 different levels -- her
editor, her friend, and a member of the FCD group. And sometimes
you weren't sure which level you were operating on. and I can
remember being very -- not taking criticism very well bec I wasn 't
used to this group approach, and I was very insecure in what I
was doing, so it was hard for me first tc accept the criticism
and then know how to surmount it and what to do with it.

P. Would you ever talk to J about that?

~

hing that J would have much patience
on't know if she would have understooc.

It wasn't the k

. ind o
with, okay? [laughs]

4 th
Qu ¢t

.

A 1

P. Certainly it seems to me that you all had
common but one of them has to be shared val

lot of things in

L. Yes. We all had to believe in what the group was trying to



accomplish. BAnd there were those who found it hard at certain
times to accept the fact that J did pot want this in a sense to
be "commercial." I mean there were several who would have been
glad to sell stuff to more places that would reproduce it for
them, and just simply do the design and hand it over. And that
was not what J felt the group should be about. and I think she
was richt be it made the group last where if we'd all dissipated
what we learrned and sold it to commercial groups that bastardized
it would have disappeared a lot guicker, I think [important
point!]

JORR A

t+'s a neat point -- bc I
or so long. That's some
t if you had let go the
it doesn't become a who

keep coming back to what mak

thing I hadn't really thought
designs and let them fly to ¢
e part of you.
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writers seem to fall apart over. I can't understand it
But we didn't bring that to the group. We solved these thin
and the group demanded certain things, and if you couldn't
fulfill them, there wasn't any -- well, we just didn't talk about
the things that kept us from doing our homework -- other than to
say Well, I didn't have time bc I was doing the beans or bc so
and so has scarlet fever. It wasn't a [if a whispery, "caring"
voice] How do we help so and so to have the time to do this --
kind of approach, which is so much of the women's groups that
came along later. And I shouldn't be unsympathetic with that
approach, but it was not part of what we were doing. [important]
So in that sense the group had a goal. It had a structure, and
it didn't change, didn't mutate into different kinds of things
[good insight]. It had a purpose and a way of getting that
purpose done. Whereas groups that have come along later would be
much more supportive about Helping to find ways that so that
somebody could free up their time to do this -- which is fine.

[

P. That's a wonderful word -- mutate. I1f, for example, you are
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in a group of writers and editors -- and I assume you are there
to discuss problems of writing and editing

L. That's what I assumed when I got called into this little
group.

P. But the minute you talk about babysitting, then it's a
mutation and you're going to lose some of the original clarity
and sense of purpose. That's a neat insight, Lee.

L. I'm not putting down any of these women in this writers'
group; they've all coped with a lot. But I do get impatient with
them, seeing them try to solve their problems [laughs] -- when
some of them will carry on for hours about how they don't like
this babysitter and they don't like that babysitter and they
require this and they require that, and the thing is that they
don't want to let go of their kids for any babysitter to come
over -- and this sort of thing. Well let's get off the subject
flaughs].

P. Was there a sense of competition among you?

L. There were times, I think, when you felt that you were
putting in an awful lot of time at the barn and maybe carrying a
little more weight than you wanted to carry and you got a little
annoyed with those who weren't. It wasn't a sense of competing
from the point of view of somebody had a very popular design.

P, It wasn't that sense?

L. No, I think we really took pride in what people did and when
you were on duty in the shop you were just as glad to talk about
somebody else's design and what they were doing and what their
strengths were. One of the unwritten things that nobody ever had
much trouble with that I know of was you didn't push your own
stuff. If somebody asked about your designs, fine. You'd tell
them what colors you printed in and all this that and the other,
but you wouldn't -- if somebody was looking for something -- you
wouldn't go and pick your thing to show them over and above
somebody else's -- at least I never did. Maybe there were some
who did, I don't know [check libby's transcript]. Didn't happen
under my nose.

P. 1It's so infrequent that you can take joy in someone else's
efforts -- clearly that's a product of being a very strong bonded
group.

1. One of the things you might want to talk about before Mary
gets here is rather than specifics a little more generality about
what direction you feel the material is leading you in, about
what kind of a book, and what kind of a publisher. Has it taken
any clearer shape?



